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‘Pierre Klossowski

*Daniel W. Smith, “Klossowski’s Reading of Nietzsche: Impulses, Phantasms, Simulacra, Stereotypes” in

Diacritics, 35.1: 8-21, summer 2005.
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Daniel W. Smith, “Klossowski’s Reading of Nietzsche: Impulses, Phantasms, Simulacra, Stereotypes” in

Essays on Deleuze, Edinburgh University Press, 2012, 325-339.
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¢ Dionysus of Attica
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' Alfred North Whitehead, The Function of Reason, Louis Clark Vanuxem Foundation Lectures, Princeton

University, March 1929.
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'Morse Peckham
¥ Steven Shaviro, 'Interstitial Life: Subtractive Vitalism in Whitehead and Deleuze', Deleuze and Guattari
Studies Journal, Volume 4: Issue 1, Edinburgh University Press, 2017, 107-119.
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The Performance of Worldmaking in Dance and Choreography, edited by Gabriele Klein, Sandra Noeth, 2011.
¥ Shu-lan Miranda Ni, Development of a Genre: Pina Bausche and Late 20th Century Dance Theatre, PhD

Thesis, Texas Tech University, May 2002, 171, 182.
v Estelle Botha, Where Dance and Drama Meet Again: Aspects of the Expressive Body in the 20th Century, MA

Thesis, University of Stellebosch, April 2006, 91-92.
¢ Vera Stegmann, 'Brechtian Traces in Pina Bausch's Choreographic and Cinematic Work', The 11th

International Conference of ISSEI (Language Centre University of Helsinki), Lehigh University, 2008.
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tValerie A. Briginshaw, Dance, Space and Subjectivity, 2001, 159.
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Juliana M. R. de Moraes, 'Some Notes on the Work of Pina Bausch', REVISTA BELAS ARTES 14° Edicao

06/05/2015.
¥ Lauren Levine, 'Pina Bausch and the Interweaving of Trauma, Memory, and Creative Transformation’,

Psychoanalytic Dialogues [The International Journal of Relational Perspectives], 2018, 28:1, 94-101.
¢ Gilles Deleuze, Cinema 2: The Time-Image, Translated, by Hugh Tomlinson and Robert Galeta, University

of Minnesota Press Minneapolis, 1989, 117.
¢ Wesley Lim, 'The specter of Pina Bausch: enhancing the possibilities of Tanztheater through film in Wim

Wenders'’s Pina (2011)', Studies in European Cinema, 2018, 6.
“vaudeville, music hall and revue

¥Teddy van der Ham, 'Pina Bausch and the postmodern agenda: An exploration of an avant garde artist’s

contribution to the postmodern dance genre', A version of this essay was submitted as an assignment for
BE403 Postmodernism and Dance during the first year of study on the BA(Hons) Ballet Education (2012-
2013).
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